











MARIANNE

DEVIL
for my husband

The green
leaves red
turning

falling

past the sun
screened window
I

Love the
coffee

spoon next

to the wind-
ow where

I saw

his red shirt.

BASKIN



FOR RYCHARD

Handing

flowers
Child of
God

there's rue

for you
Ophelia

lost

tears

mirror

the flowers

floating

in the pool

What happened
to you
Child of
God
casting
flowers
to the riders
on the wind

Lost souls
drowned

in the petals
pointing

in the whirling
lines of

tears.
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FOREWORD

I thought of doing this book when Richard Denner sent me his
poems. I didn’t have a place to put them; they demanded an anth-
ology.

the next conference

won'’t be held in Berkeley.

Berkeley is too bizarre.
What a strange magnificent focus this place has been for so many
people. Alluvial plain of the Ohlone folk, who gathered acorns,
hunted deer in Strawberry Canyon and Tilden, and lived high on
oysters from the Bay. Splendid frontier californio rancheria of old
Don Antonio Peralta, who built an adobe house by Codornices
Creek just off Gilman. And then us anglos poured in for gold, and
built a university here, smack on a major faultline.

“Westward the course ot empire takes its way,” Bishop Berkeley
had written. Here we face outward thru a narrow gate, past the
glitter and hustle and hustle of the larger City, towards emptiness.
Berkeley always was a satellite of San Francisco, a gentler suburb,
“city of buds and flowers,” but always had her own particular

craziness too. A few years ago an old woman was still alive who
loved to talk about who was sleeping with whom in Berkeley’s
academic bohemia around 1905-1920. . . George Sterling, the
Kroebers, Jaime de Angulo. . . a continuing thread, I'm told, to the
all-night dialectics in the castle of poetry at 2029 Hearst in the late
40s, . . . until Jack Kerouac walked in on a yab-yum session on Hill-
egrass Street in 1956. . . and the students began marching.

It’s easy to talk about Berkeley as if the whole history of America
happened here and nowhere else, student movement, counter-cult-
ure, whatever’s real in American poetry. Or at least here first and
truest. As someone remarked smugly to someone else in the Med in
1970, “we're the vanguard...we set the style.” John the Poet with
his FUCK sign. FSM. People’s Park. Also it’s easy to live in a garden
tower here, isolated, insulated against the honkie craziness of Real
America, which is a place you drive thru on your way to Yosemite,
fly over on your way to New York. Why does the Campanile always
remind me of Minas Morgul??



I suddenly see that this book is not a celebration of Berkeley
(...only herel)... except as every ordinary place where people live
and respond to the ceaseless tides of history is unique. As we stru ggle
tosurvive thru the apocalyptic promise of the 60s and the bleakness
of the 70s—as we begin to reinhabit the land—every place glows
uniquely with the light of our perceptions. Buds and flowers. In the
beautiful mural at Telegraph & Haste painted by Osha and friends,
the history of this town begins with Mario on the police car the week
I arrived in Berkeley, and ends with a huge luminous tree of life
forcing its way thru concrete.

Another beginning, rebirth out of struggle & desolation. This
morning the last blossoms are falling off my flatland apricot trees,
the last berries cling to the pyracantha, and an SP train is moving
southward while the birds talk overhead. Further up the hill (I
imagine), students are racking their brains in an effort to become
part of America’s 21st century elite, but in my neighborhood, being
Sunday, people are sleeping late, going to church, getting stoned.
Ordinary, ordinary. Mythic and cosmic. Fluid crystalline mandala
of town and earth and politics, human children of dreams, nothing
resolved.

I should thank everybedy, all the poets who said I could reprint
their stuff (the only one who said no was Philip Whalen, there’s a riff
in EVERY DAY belongs here too) and all who sent in special; Sam
Silver for coming thru with pictures, Richard Denner for putting
the idea in my head unbeknownst, all my loved ones for putting up
with me. All the people of Berkeley. Here’s your town back again, or
part of it, anyway.

John Oliver Simon
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FOR BERKELEY

WHERE AKE YOUR ROOT

CITY OF BUDS & FLOWE]
WHERE ARE YOUR FRUI

Cary Snyder

1 KNOW A PLACE

1 attended him as he spoke,

his logic like a rapier, bent

in with a twist, then out,

phenomena trailing from each wound.

John, he said,

which is not my name,
the next conference

won'’t be held in Berkeley.
Berkeley is too bizarre.

Better Oakland, it was

noted for savage eucalyptus

and wild animal life

long before there were freeways, let’s
drive to Mel’s for cokes and fries.

Richard Denner



SHELTER FROM THE STORM

Serge planted a tree
when he was three on
one of Berkeley's ways.

Luis did too,
two birch,
on Acton.

Ricardo grafted roses,
rows of them.

Wes, let’s confess,
hates green.

Alice says there’s nothing
like Oakland

bay laurel leaves
for cookery or garmentry

or as a raw fact there.

Richard Denner

A STRANGE NEW COTTAGE IN BERKELEY

All afternoon cutting bramble blackberries off a tottering
brown fence

under a low branch with its rotten old apricots miscellaneous
under the leaves,
fixing the drip in the intricate gut machinery of a new toilet;
found a good coffeepot in the vines by the porch, rolled a
big tire out of the scarlet bushes, hid my marijuana;
wet the flowers, playing the sunlit water each to each,
returning for godly extra drops for the stringbeans and daisies;
three times walked round the grass and sighed absently:
my reward, when the garden fed me its plums from the
form of a small tree in the corner,

an angel thoughtful of my stomach, and my dry and love-
lorn tongue.

Allen Ginsberg
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CRASHPAD

Birds that lay eggs
where Euclid branches
have a view of May.

Spring fingers tap
the Eucal Blossom.
It is always ragtime.

Joaquin sings

of Lily’s graces.
She brought

the house down.

The house had redwood
beams metrically spaced

and columns of concrete
delicate as birdlegs.

A new, clear structure
become a broken shell.

Richard Denner

Photo by Leesa Felix
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a book entitled

when you die we will plant you be
they will grow lush and perfect.
moon you shall hear them cry out to be gathered:

eebee
eebee
00000

eebee

eebee

00000

Listen!

they approach...

Prepare the jello!
Light the sofa!l

we are
running.

we are
mad.

the stars
point out
the way.

we are
naked.

we are
free.

there are
flowers on
the path.

~RYCHARD DENNER

neath the magic mushrooms
in a night with a full

flower
unicorn
canker
Ketchikan

the moon
the axis
the action

what can
I say? I
saw them
on the steps,

the figures.
I saw them
climb the

staircase.
I called my
servant, and
he gave me

no answer;
I entreated
him with

my mouth.
God

suck

flower

-RYCHARD DENNER






BERKELEY POETRY CONFERENCE
JULY 12-24 IN CALIFORNIA HALL
UNIVERSITY OF CALIFORNIA
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The Berkeley Poetry Conference

Following the practice and precepts of Ezra
Pound and William Carlos Williams, [these
poets] have built on their achievements

and gone on to evolve new conceptions of the
poem. [They) have already created their own
tradition, their own press, and their public.
They are our avant-garde, the continuers

of the modern movement in American poetry.
Through their work many are closely allied
to modern jazz and abstract expressionist
painting, today recognized throughout the
world to be America’s greatest achievements
in contemporary culture. [The new American
poetry is] now becoming the dominant
movement in the second phase of our
twentieth-century literature and already
exerting strong influence abroad.

—Donald M. Allen in his anthology
The New American Poetry: 1945-1960

Leaders of what has been termed a revolution
in poetry will present their views and their
poems in seminars, lectures, individual
readings, and group readings. The conference
brings to Berkeley poets from all over the
United States, together with some of the
most noted poets in the San Francisco Bay
Area.

Participants will have an opportunity to
enroll in any of four one-week seminars to
learn more about how poems are written and
how poets think about their work. The
conference also features a series of seven
lectures and ten programs of readings by the
poets. The conference is structured so that
those who wish to follow the work of
individual writers may attend a combination
of lectures, readings, and seminars.

ROBIN BLASER, a New Romantic poet.
Book: The Moth Poem (Open Space, 1964).

ROBERT CREELEY, attended Harvard
University, Black Mountain College, and
the University of New Mexico. Editor of
Divers Press and of the Black Mountain
Review. Taught at Black Mountain College,
University of British Columbia, and is
currently a Lecturer in English at the
University of New Mexico. Guggenheim
Fellowship in Poetry 1964-65. Books include
Le Fou, The Immoral Proposition, The Kind
of Act of, All That Is Lovely in Men, The
Whip, A Form of Women, For Love: Poems
1950-1960, The Island; and forthcoming,
revised edition of The Gold Diggers. Edited
(with Donald Allen) The American Story,
and The Selected Writings of Charles Olson.

RICHARD DUERDEN, grew up in the
Bay Area. Attended the University of
California, Berkeley. Served with the U. S.
Marines and Merchant Marine. Editor of
Foor and Rivoli Review. Book: The Fork.

ROBERT DUNCAN, taught at Black
Mountain College. Recipient of a
Guggenheim Award, the Union League
Prize, the Harriet Monroe Prize, and the
Levinson Prize. Books: Heavenly City,
Earthly City, Poems 1948-49, Medieval
Scenes, Song of the Borderguard, Caesar's
Gate, Letters: Poems 1953-56, Selected
Poems, Faust Foutu, The Opening of the
Field, Roots and Branches.

ALLEN GINSBERG, attended Columbia
University. Travels include Mexico, the
Arctic, Tangier, Venice, Amsterdam, Paris,
London, and the Orient. Books: Howl

and Other Poems, Empty Mirror, Kaddish—
Poems 1957-60, Journals.

LEROI JONES, Rutgers, Howard, and
Columbia Universities. Longview Award,
Whitney Opportunity Fellowship, OBIE

Award for Best American Play, and
Guggenheim Fellowship 1965-66. Editor,
Yugen, Totem Press, Floating Bear, Corinth,
Kulchur. Currently teaching at The New
School and Columbia University; founder,
The Black Arts Repertory Theatre/School.
Books include Preface 1o a Twenty Volume
Suicide Note, Blues People, The Dead
Lecturer, and The System of Dante's Hell
(forthcoming). Plays include Dutchman, The
Slave, The Toilet, and A Recent Killing
(forthcoming production).

JOANNE KYGER, Santa Barbara College.
February 1957 arrived in San Francisco.
1960-64 spent in Japan; residence is now
again in San Francisco. Poems this year in
Open Space, Writing# 3, 12 Poets and a
Painter. :

RON LOEWINSOHN, born in the Philip-
pines. Came to United States with family in
1945, settled in San Francisco. Postponed
college for travel in the United States and
Canada. Recived 1963 Poets Foundation
Award. Now attending San Francisco State
College. Books: Watermelons, The World of
the Lie, Against the Silences to Come.

CHARLES OLSON, ** ‘uneducated’ at
Wesleyan, Yale, and Harvard.” Taught at
Clark, Harvard, and Black Mountain
Colleges. Recipient of two Guggenheim
Fellowships and a grant from the Wenner-
Gren Foundation. Books include Call Me
Ishmael, Y & X, Letter for Melville,
Apollonius of Tyana, This, In Cold Hell in
Thicket, Mayan Letters, Projective Verse,
Maximus Poems.

GARY SNYDER, born in San Francisco,
graduated from Reed College, and attended
the University of California, Berkeley, and
Indiana University. Spent most of his
childhood in the Pacific Northwest, and
since then has lived mostly in Japan.

e

Taught the poetry workshop (1964-65) at N
the University of California. Books: Riprap
and Myths and Texts.

JACK SPICER, “a traveling academic poet;
known in song and story.” Books: Affer
Lorca, Billy the Kid, Lament for the Makers,
Heads of the Town Up to the Aether, The
Holy Grail, Language (to be published).

GEORGE STANLEY, attended Jesuit High
School, University of San Francisco,
University of Utah, University of California,
Berkeley; U. S. Army. Has lived in San.
Francisco since 1957, except for a year in
New York. Works as a clerk and writes
poetry. Books: The Love Root and Tete
Rouge/Pony Express Riders.

LEW WELCH graduated from Reed 3
attended University of Chicago al
many other schools.” Lives mostly g,

mountains and performs his work at readings
all over the country. Books: Wobbly Rock
and On Out (unpublished).

JOHN WIENERS, graduated from Boston
College, and studied at Black Mountain
College under Robert Duncan and Charles
Olson. Became associated with The

Poets’ Theatre in Cambridge; two one-act
plays were produced by the New York
Poets’ Theatre and the Judson Poets’ Theatre
in New York. Founder and editor of

M. . R d The Poets’ Foundati
Award 1962. Currently Teaching Fellow at
University of New York at Buffalo.

Books: The Hotel Wentley Poems and
Pentacles.

Advisory Committee
Thomas Parkinson, Professor of English,
University of California, Berkeley.
Donald M. Allen, West Coast Editor, Grove
Press. Robert Duncan, Poet. Richard
Baker, Program Coordinator, University of
California Extension, Berkeley.
-




Berkeley campus. Lectures and Readings:
101 California Hall, University of
California, Berkeley campus

For further information and enrollment
forms please write to The Berkeley Poetry
Conference, Letters and Science Extension,
University of California, 2223 Fulton Street,
Berkeley, California 94720.

Note: refunds will not be granted for the
seminars after the opening of the program,

(no admission charge)
Monday, July 19

Robert Creeley
Tuesday, July 20

Allen Ginsberg
Wednesday, July 21

LeRoi Jones
Thursday, July 22

Charles Olson
Friday, July 23

SEMINARS READINGS (8-9:30 p.m.) LECTURES (10:30 2.m.-12 noon)
o New Poets Robert Duncan
SEMINARS Gary Snyder (no admission charge) Psyche-Myth and the Moment of Truth
B $25 for one seminar July 12-16, 1-3 pan. Monday, July 12 Tuesday, July 13
£ $45or two seminars Robert Duncan Gary Snyder "
July 12-16, 3-5 p.m. Tuesday, July 13 f“"tsﬂ“’jpolmcs
READINGS i ; oetry an:
i i John Wieners
$12 for the selnes o:j}en readings LeRoi Jones Wodnesday, Miy 1 Wednesday, July 14
ingle readings* 23, 1-3 p.m.

e : - Jack Spicer Gary Snyder \.
LECTURES Charles Olson Thursday, July 15 Poetry and the Primitive
$9 for the series of seven lectures July 19-23,3-5 p.m. Robert Duncan Friday, July 16
$1.50 for individual lectures™ Friday, July 16 TN
*Tickets for individual lectures or readings Robin Blaser T -
are sold only at the door the evening of the George Stanley A
presentation. Richard Duerden .
LOCATION Saturday, July 17 Robert Creeley

i A Sense of Measure
Seminars: University of California, New Poets

Wednesday, July 21

Allen Ginsherg
What's Happening on Earth
Thursday, July 22

LeRoi Jones
Poetry and Murder

Friday, July 23

; Ron Loewinsohn
or after the second lecture or reading of Joanne Kyger b
the series. Lew Welch )

Saturday, July 24

“A Small Slice of Berkeley Poetry in the 60s” by Richard Krech, Berkeley Daze. D Press, 2008

At the much celebrated Berkeley Poetry Conference held at the University of California in July of
1965, I met more poets. On the first day of the Conference I met Richard Denner (then spelled
Rychard) also from Berkeley and a day or so later met John Sinclair, guiding light of the Detroit
Artists” Workshop Press. I took a 25-cent brown spiral-bound notebook with me to the readings
and lectures by such luminaries as Robert Creeley, Ed Dorn, Allen Ginsberg, Denise Levertov,

Charles Olson, John Weiners, Duncan, Snyder, and Spicer. In my note book I made notes to the
effect that: “Poetry is like it is today because of LSD, the Beatles, racial integration and Red China
is a world power - Gary Snyder”; and Charles Olson’s projected verse is “belly verse.” Quoting

him as saying “The poem is in the style of the poet’s body” and “the muse is very jealous” - Charles

Olson. I also drew a picture of Robert Creeley and wrote poems starting in the back of the
notebook. In addition to the daily lectures and nightly readings there were other unoftficial

gatherings and infamous parties. One of which has been immortalized in Richard Denner’s Xitro.



JACK SPICER BOOKS
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TO JOSEPAINE MILES

Within an ever=circular domain
Home of lost orbits and tangential stuff
She snakes her sentences obtuse enough

To arc the angled circuit and escape,



